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Choral score of Mahler's 2nd symphony

Edited by
Tom Cunningham

The traditional choral scores of this work present many problems for both singers
and director. This edition addresses and resolves each of these problems. As well
as incorporating many corrections, the main points can be summarised as follows:

+ The tenor part in Mahler's manuscript and in other editions is in tenor
which today's singers cannot easily read. In this edition it is transcribed to
usual tenor G-clef.

+ The tenor part often divides and the parts are sometimes
distinguish in some editions. In this edition the tenor parts are on
throughout. The bass parts are also separated at one point whg is
to show Mahler's intentions otherwise.

+ The text in some editions is not under every voice

the quietest point in the opening phrase. The la
problems.

+ One popular choral score contains
scores - one example is in the last tw
erroneous decrescendo.  Other
dynamics and markings.

+ A literal translation of the German

m the published full
he chorus parts where there is an
inyolve misplaced or incorrect

ven at the foot of each page.

This edition of the cho Mahler's final 1910 full score. It is

material. It contai chestral cues and can also be used by the
soloists as the

“The ed autifully. Page layout has been done purposefully to
quietest moments (what a wonderful ideal). This highly

¢

available is a choral score of Mahler's 3rd symphony in similar style by the
me editor (Goodmusic catalogue number GMO34). It has several
improvements over the other published scores: the women's voices are given
clearly on three staves throughout, the German text is given under every staff with
a literal translation at the foot of each page, all the composer's directions are
translated into English. In addition, there are many corrections based on the full
score.




Gustav MAHLER
SYMPHONY No.2

CHORAL SCORE

The sources
Mahler's autograph is the only manuscript of the complete symphony known
exist. It is now the property of Gilbert E. Kaplan, is on deposit at Thedf
Morgan Library in New York and has been published in facsimile. T;

movement. Both copies are dated 1895, the year of the firs
and show changes made in the composer's hand.

indicated by Mahler. He continued to make revi 10 when the full
score was published by Universal Edition. That e the basis for the
critical text published by Universal Edition in 197 no significant
differences in the choral parts between 1910 an editions. The
Chor-Particelle published by Univers i iffers significantly from the full

scores and does not include all the the 1910 edition.

This edition
The present edition of the score is bA¥d on the 1910 full score. It is
therefore completely cQy i urrent full scores and orchestral

material. i tral cues and can also be used by the

soloists as the solo f plete. A literal translation of the German
text is given at,

An English tra ler's German terms is included in the choral score
where th parts. Other terms are given below:

st noch nicht beschleunigen : Without accelerating yet.

ortretend : Standing out.

: Intimately.

Lang und verklingend : Long and let sound.

Luft Pause : literally “air-pause”.

Mit Aufschwung, aber nicht eilen : With impetus, but do not hurry.
Mit Ausdruck : With expression.

Nicht hinaufziehen : Do not slide upwards.

Nicht schleppen : Do not drag.

Noch mehr dringend : Pressing on even more.

Ohne hervorzutreten : Without standing out.

Ohne im geringsten hervorzutreten : Without in the least standing out.
Schlicht : Simple.

Streng im Tempo : Strongly in tempo.

Viertel taktieren : Beat quarter-notes (crotchets).

Wieder etwas zuriickhaltend : Somewhat slowing down again.
Wieder (unmerklich) bewegter : Again (imperceptibly) faster.
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Staub,

Immortal ...

Rise again, yes rise again you shall, my dust, after short rest!
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Again to blossom you are sown! Again to blossom you are sown! The Lord of the ...
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Zuriickhaltend (Slowing down).
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.. (must) rise again! Cease trembling! Cease trembling! Prepare ...



Etwas bewegter. (aber nicht eilen)
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O believe, my heart, o believe: it is not lost to you! (It} is yours, yours, yes yours, what you yearned for! Yours, what you loved for, what you foughi for!
O believe: you were not born in vain! Have not lived, suffered in vain!

What has come into being must pass away! What has passed away, ...
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.. yourself! Prepare yourself to live!

O grief! You all-penetrator! From you I am wrestled away! O death! You all-conqueror! Now you are conquered, conquered! With ...
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Die I shall, so as to live!

With wings, which I won for myself, I shall fly away!
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Die I shall, so as to live! Rise again, yes rise again you shall, my heart, in an ...



15

Wieder

zuriickhaltend
(Slowing down

Etwas schneller

- L]
=
8
¥
<|9lt
N HAH
-
Y L
Al
<Rl
)
Amvi
<N
<&l
=
I
<IN
L <
= <2
m I
S
N <
wy
[~
3 <
V
3
)
B <
£y
<

AL

Gott,

YAl

gen,

du ge- schla -

was

gen,

du ge- schla -

Was

§
I hey

[ B

=3
]
a0
b
=
5 <@
w L4 L]
1
[5)
e ADv{
=1
= <l
g q
= A..hw.ll
1
<} -
[}
50 L
t
=
5 <|0
» Ruail
1
5]
&0
=
ho!

Was

du ge- schla

- gen, was

du ge- schla

Was

P&

|
'be

o~
e

gen,

du ge- schla -

‘Was

u

Gott,

YAl

gen,

du ge- schla

gen,

du ge- schla

Was

Nu!

=
=
WV
£
W
-
S
S
R
s
g5
3.3
=3
w
nae
=8
-
Shel

(Langsame Halbe taktieren.)

32

(Beat slow half-notes (minims)).
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